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In Adam's rib, Amanda who is referred to as Katherine Hepburn Does a number of things that would be considered not feminine for the time period and far too masculine in certain scenes. Consequently, one of the first scenes is Amanda driving through one of the boroughs of New York.  Moreover, her aggressive demeanor and quick reaction to other drivers is far from what identified as feminine during pre-World War 2 in the 1940s in America. Accordingly, this scene directly applies to what a fast-talking dame in the film resembles (MILLER, 2018). Equally important, according to Dibattista reading, The American dame is far different from what the polite British dame is. Besides, the American dame is, far more Aggressive with her physical demeanor and her tongue.
In the film, compounded with having a strong sense of self, the fast-talking dame that Amanda identifies as in this scene is also shown in how she does not own her sexuality in being feminine. On the contrary, Amanda is considered to be masculine with the yelling and chatter between Spencer Tracy and the random male cab driver.
Moreover, Amanda also owns being a fast-talking dame during one of the last court scenes before the closing statements. Consequently, Amanda brings to the stand a strong woman who works for the circus and is used to lifting men up over her shoulders. In addition to that, she proves that she can do this by hoisting Spencer Tracy over her shoulders and parades around the courtroom creating hysterics amongst the male counterparts. Specifically, this directly counters the dainty, soft nature that women have been identified as only had and shows that women can be just as masculine as men (Maltin, 2017).
Moreover, men need or want to, should be able to do without emasculating the men that they are around. As a result, this is a pleasant movie to watch. Consequently, Amanda feminism is put to test. This implies that the amounts to the little more than anthem singing; however sympathetic her client may be, we see at once the case for the defense is almost entirely frivolous (Maltin, 2017).
In summary Adam’s rib is about a married couple, both criminal lawyers which are in marital strife. Moreover, Amanda takes the role of defending the wife accused of shooting her husband and Adam tries to prove her guilt.
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